








THE MUSICAL WORLD. © 


A Wieckly Record of 











SCIENCE, CRITICISM, LITERATURE, AND INTELLIGENCE, 
CONNECTED WITH THE ART. 
PUBLISHED EVERY THURSDAY, AT NOON. Vot. XVII. 


No. LII. 


PRICE THREEPENCE ;—STAMPED, FOURPENCE, 





THURSDAY, DECEMBER 29, 1842. 





Come, reader—suffer our arm to be linked 


in thine for a brief while, and to draw thee 
away from the just and exhilarating festi- 
vities of the season, mental and gastronomic, 
to a sequestered ramble down some avenue 
of bald-headed trees— 


“ Looking 
Like fathers, hoary, mute and wise, 
A lesson in each nod.” 


Or, perhaps, more suitably seasonable—let 
us steal from the joyous groups of social 
life to some quiet little chamber, curtained 
and carpeted, and well-booked ; where the 
silent wisdom around, if it do not inspire, 
will compensate us, for we shall feel that 
the spirit of the wise and good is there—and 
there, after a few arpeggio’s on a superan- 
nuated pianoforte in the corner, which one 
touches always as a tangible recognition of 
the better and abler hands that have been 
there before us, we will deposit our two 
mortal selves (for we trust our spirit is 
mutual and one) in a couple of easy chairs, 
drawn to the fireside; and with our feet 
upon the fender—which the courtesy of the 
housewife specially permits in this apartment, 
even at Christmas—we will, an’t please 
thee, gossip over the lifetime of the year 
thatis rapidly melting away, recitativing our 
chat by an occasional finger-nail tattoo upon 
the writing table, and, it may be, requiem- 
ing poor 1842 with a handful of minor 
chords on the ancient instrument aforesaid. 

The close of the year is a moralizing 
period—a period of moralizing without melan- 
choly—we part with our twelvemonth’s com- 
panion, not as when those who have lived be- 
side us and grown into our hearts pass away, 
but as with a fellow traveller on a lengthy 
tour, from whom we have profited a little, 


- who leaves us something worth remembering, 


and whose place is immediately to be filled 
by another journeyer in the unresting om- 





nibus of Time. It is inspiring to think of 
the future, but Hope is an opiate inspirer 
that is likely to produce delusion and leave 
us a head or heart-ache ; the past is every 
way a more profitable and pleasant theme ; 
for sorry indeed must the year have been 
to him who has gleaned up nothing from its 
harvest, and has no one grateful token of it 
to harbour in the treasury of recollection 
and feeling ! 

In our retrospective panorama, as in every 
other “look-out,” our notice will first be 
attracted to the most proximate object—and 
the opening of a new metropolitan theatre, 
with an avowed reliance on music as its 
staple, is something upon which to congra- 
tulate ourselves and the whole federation of 
the art. The Princess’s Theatre, perhaps 
the most elegant in London, with Madame 
Garcia, Mrs. J. H. Severn, and Mad. Feron; 
Messrs. Templeton, Weiss, Burdini, and 
others; a numerous chorus, and an effective 
orchestre, offer abundant allurements to 
patrons, and encouragement to professors. 
To be sure, the operatic material at present 
selected, is from the foreign market ; but we 
are not quite certain that Mr. Maddox, the 
new manager, has not chosen wisely, as well 
as safely, for the prejudiced appetite he has 
undertaken to cater for ; still, though the lyre 
of the country be unawakened within this 
costly temple, there is a profitable prospect 
opened for native performers ; with an excel- 
lent example in Madame Feron, an English- 
woman, whose high attainments and superb 
vocal method have long made her eminently 
popular abroad; and in Madame Garcia, 
who is of the right school of dramatic vocal- 
ists, an excellent actress, and a well cultivated 
singer. The familiarity with such talents 
and qualities, which repeated performances 
will bring about, must assist the develop- 
ment of musical taste in the public, and 
serve to rouse the emulation of our operatic 





tyroes to a more efficient competency for the 


better future that is approaching, slowly but 
surely, for the indigenous music of our 
country. We regard this new enterprise as 
a stepping-stone to higher ground ; and as 
we nurse the innocent with sweet meats, 
till the relish grows for more substantial 
food, so we opine that at no very distant 
period, the Princess’s Theatre may find 
feeders for a more invigorating home-bred 
commodity. 

We next turn to the retirement.of Miss 
Kemble, which seems like a blight upon our 
parterre, or the setting of a new-found 
planet in our system; a retirement which is 
the less easily to be afforded, from our ad- 
mitted poverty in the department she 
adorned, and from the bigoted false taste 
which induces a comparative neglect of the 
sterling talent we really possess. Let us, 
however, meet the bereavement as sober- 
minded philosophers are wont to do—let us 
remember with grateful pleasure the light 
and fervour of her brief meteor-career—let 
us hope that it may have had its full didac- 
tive influence—and let us (when our exotic 
fashionists affect to pronounce us an incapa- 
ble race,) point to the name of Adelaide 
Kemble, in the records of musical triumphs, 
abroad and at home, as the most satisfactory 
confutation of the old national opprobrium, ° 
and as a just, and highest tribute to the 
genius and merit we have lost. And here, 
again, we have a consolatory reflection in 
the acknowledged talent of Mrs. A. Shaw; 
in the evident leap in her vocation which 
Miss Rainforth has taken since her contact 
with Miss Kemble; and in the promise of 
the young debutante at Drury Lane, Miss 
S. Novello, of whom we have good reason 
to speak in the most hopeful terms. The 
fact too, that an opera—an entire, modern, 
opera—is to have a place at Drury, has a 
smack of pleasurable anticipation in it that 
cannot fail to meet a welcome from every 
lover of the art. 
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As another hope of music, we may refer 
to the recent failure of the Covent Garden 
management ; which is well understood to 
have arisen fiom the non-success of the 
Tragedy and Comedy nights, that through- 
out the season have not produced any- 
thing equal to their expenses—we allude 
to this most regretfully, and without any 
invidious intention to the non-musical 
portion of the company, whose amount of 
talent fully merited a more liberal reward ; 
but as a point in our favour, shewing that 
the desire for, and the appreciation of, 
music and the lyrical drama, is greatly on 
the increase, and likely to become para- 
mount among us. 

Despite the recent failures of the two 
great concert speculations of the metropolis 
—the one from want of due caution end | 
experience in such undertakings, the other | 
through the remote terra incognita of its 
location—and maugre the losses of the 
Philharmonic Society, which every one 
can easily account for—still, it is gratifying 
to know, that the London concerts of the 
yeer have been generally productive and 
profitable; and the Italian opera, with an 
extremely lavish expense, is understood to 
have realized a considerable compensation. 

Throughout the provinces, the musical 
doings have been increased in number, 
variety, and success; and this, notwith- 
standing the shoals and broods of foreigners, 
many of the lowest grade of artistic value, 
which have haunted our shores and swept 
through our towns, to the little profit of 
the art, and the manifest injury of local 
and struggling merit. 

With these notable and encouraging 
matters to refor to—and with the daily and 
hourly spread of popular musical instruction, 
which, however the unthinking and pre- 
judiced may deride and oppose, will ulti- 
mately achieve a victory for us all—yea, the 
scoffers include—addding all that we have 
discussed and suggested together, we think, 
gentle reader, we may strike a favourable 
balance of the year's results, and open a new 
page in our ledger with assurance of in- 
creasing prosperity. 

Andnow, one sentence touching ourselves 
—the reflection that we have waded through 
fifty-two weeks duty, in the midst of jarring 
opinions, and surrounded by conflicting in- 
terests, in peace with each, and in charity 
with all; doing the best, according to our 
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fallible judgement, for every party; and 
innocent of having written or published one 
line to wound or injure a single individval 
—such proud reflection is at once a reward 
and stimulus; and without allusion to what 
we purpose or what we wish, (which we are 
persuaded our friendly readers will con- 
tentedly leave to our untired diligence and 
honest discretion) we will no longer inter- 
rupt the jocund merriment of the season ; 
but say “Amen” to all harmonious hopes and 
prayers—and so bid adieu te the year 1842. 
C. 


AN HISTORICAL SKETCH OF 
THE PROGRESS OF DRAMATIC MUSIC 
IN ENGLAND, 
FROM 1HE EARLIEST TIME TO THE DEATH OF 
PURCELL, ANNO DOMINI, 1695. 
By Epwarp F. Rimsautt, F.S.A., &c. 


(Coneluded.) 


Henry Purcell’s first attempt at dramatic 
writing was his opera of “ Dido and Aineas,” 
privately performed at the house of Josiah 
Priest, a celebrated teacher of dancing. The! 
composer was then only in his seventeenth vear. | 
The success of this little piece is stated to have | 
first drawn the attention of the managers of the | 
theatres towards him. They made him propo- | 
sals, to which, by the advice of his friend Priest, | 
he listened: and very shortly after we find him 
at the head of the musical establishments of 
our theatres. 

Downes, the author of the “ Roscius Angli- 
canus, or an Historical View of the English 
Stage,” printed in 1708, informs us that Lee’s 
tragedy of “ Theodosius, or the Force of Love,” 
was “ the first he ever composed for the stage.” 
This statement cannot, however, be correct; as 
we find by Downe’s own list, that “ Epsom 
Wells,” “ Timon of Athens,” and “ The Liber- 
tine,” all of which we know had music com- 
posed by Purcell, were produced long before. 

Purcell’s dramatic career will probably be 
best shown by the following chronological list 
of his productions for the theatre. A complete 
list has never before been given, and has not 
been prepared without some difficulty, and a 
very careful and minute examination of the dif- 
ferent sources of information :— 

1675 Dido and Acneas, Drama by N. Tate. 

1676 Epsom Wells, Shadwell. 
Aurenge-Zebe, Dryden. 
The Libertine, Shadwell. 

1677 Abdelazor, Mrs. Behn. 

1678 Timon of Athens, altered from Shakes- 

peare by Shadwell. 

1680 Theodosius, or the Force of Love, Lee. 
The Virtuous Wife, ‘I’. D’Urfey. 

1686 'Tyrannic Love, Dryden. 





1690 ‘The 'l’empest, altered from Shakespeare 
by Dryden. 

Dioclesian, or the Prophetess, altered from 
Beaumont and Fletcher by Betterton. 

The Massacre at Paris, Lee. 

Ainphitryon, Dryden. 

King Arthur, Dryden. 

The Gordian Knot untied. 

Sir Antony Love, Southern. 

Distressed Innocence, Set:le. 

The Indian Queen, Howard and Dryden. 

‘The Indian Emperor, Dryden. 

Cidipus, Dryden and Lee. 

‘Lhe Fairy Queen, altered from Shakes- 
peare. 

The Wife’s Excuse, Southern. 

The Old Bachelor, Congreve. 

The Richmond Heiress, ‘I’. D’Urfey. 

The Maid’s Last Prayer, Southern. 

Henry the Second, J. Bancroft. 

The First Part of Don Quixote, D’Urfey. 

The Second Part of Don Quixote, ditto. 

The Married Beau, J. Crowne. 

The Double Dealer, Congreve. 

The Fatal Marriage, Southern. 

The Canterbury Guests, Ravenscroft. 

The Mock Marriage, ‘I’. Scott. 

The Rival Sisters, R. Gould. 

Oroonoko, Southern. 

The Knight of Malta. 

Bonduca, altered from Beaumont and. 
Fletcher. 

The Third Part of Don Quixote, D’Urfey 


This enables us to see the progress of 
Purcell’s dramatic career, both as regards his 
employment as a writer, and the poets with 
whom he was connected. In the year 1680 he 
appears, from some cause not explained, to 
have dropped his connexion with the theatres, 
and a lapse of five years occurs before we again 
find him in their service. It was probably at 
this period that he composed much of his music 
for the church. We know that he was not 
idle; for besides several anthems composed for 
particular occasions, he composed “ A Musical 
Entertainment for the Festival of St. Cecilia,’ 
and a set of “ Twelve Sonatas,’ both of which 
were published during this interval. He also 
wrote the music to “I'he Lord Mayor’s Show,” 
at the installation of Sir William Pritchard in 
1682. ‘The words were written by the cele- 
brated city poet, Thomas Jordan. 

The task of composing for the stage during 
Purcell’s retirement was divided between Cap- 
tain Pack!, Thomas Farmer?, Givvanni Battista 


1691 


1692 


1693 


1694 


1695 





1 Many of his songs may be found in Playford’s 
various publications. He issometimes styled Colonel 
Pack. 

2 Originally one of the waits of London. He took 
the degree of Bachelor of Music at Cambridge in 
1684. Many of his compositions are to be found in 
“The Theatre of Music.” ‘* The Bouquet of Mu- 
sic,” and ‘* The Treasury of Music’? He was 
likewise the author of two works, the one entitled 
‘*A Consort of Music in four Parts, containing 
thirty-three Lessons, beginning with an Overture ;”’ 
and another, ‘* A Second Consort of Music in four 
Parts, containing eleven Lessons, beginning with a 
Ground,” hoth printed in oblong quarto, the one in 
1685, the other in 1690. In the ‘* Orpheus Britan- 
nicus” is an elegy upon his death, written by Tate, 





1688 A Fool’s Preferment, T. D’Urfey. 








by which it appears that he died young. 
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Draghi, Robert King!, Samuel Akeroyde2, and 
Monsieur Grabu. ‘The plays for which they 
wrote were as follows :— 

1683, The Duke of Gnise—Dryden and Lee 
—Captain Pack. 1684, The Disappointment— 
Southern—Captain Pack. Constantine the 
Great—N. Lee—Thomas Farmer. 1685, Duke 
and no Duke—N. Lee — Gio. Bat. Draghi. 
Sir Courtly Nice—J. Crowne—Robert King. 
The Commonwealth of Women — Samuel 
Akeroyde. Albion and Albanius—Dryden— 
Lewis Grabu. 

It is not my intention to enter into a more 
minute examination of Purcell’s dramatic career, 
which it would be necessary to do in carrying 
out this sketch. The history of dramatic music 
of this period is so closely interwoven with the 
great name of Purcell, that it may be more 
properly considered in an account of his life, 
which, it is hoped, will accompany Professor 
Taylor’s edition of “ King Arthur,” shortly to 
be printed by the “ Musical Antiquarian So- 
ciety.” 


AN ANCIENT VIOLINIST. 

There is now in St. George’s Hospital an 
old violin player of the name of Louis Pouchée, 
aged 109, who has lately undergone a painful 
operation, but is doing well. When Giardini 
was in his zenith, some eighty years ago, Some 
noblemen brought over Pouchée in opposition 
to him ; but when the latter heard Giardini play, 
he modestly said “I could never play like 
that.” He played in the opera band, also in 
the Covent Garden orchestre, when Baumgarten 
was the leader, some sixty years back. When 
Pouchée became an octogenarian, he marvelled 
why he could not move his fingers with that 
agility with which he was wont. He taught 
dancing in private families for many years, 
and was highly respected; but when he had 
attained the age of one hundred, he could 
not imagine why he could not step out so 
nimbly and gracefully as he used to do! A 
grandson of one of his early patrons, the Earl 
of Jersey, has allowed hima pension of £20 
for several years; anda benevolent lady aad 
gentleman have set on foot a subscription, with 
a view of rendering the veteran’s declining 
deys as comfortable as possible. ‘The King of 
Hanover and the Duke of Cambridge have 
contributed to the fond ; .and the Royal 
Society of Musicians voted, at a recent general 
meeting, a donation of £5. -Mr. Colnaghi of 
Cockspur Street, has kindly consented to 
receive subscriptions. 


1 Bachelor of Music of Cambridge in 1696, and 
also one of the band of William and Mary. Many 
of his single songs and airs for instruments may be 
found in the various publications of Playford and 
Carr. 


2 A song writer of very mean abilities. He con- 


tributed largely to the various publications of the 


CORRESPONDENCE. 
PUBLIC CONCERTS. 
To the Editor of the Musical World. 


Str—Without entering into the failure of the 
late ‘* wildly-conceived classical concerts,” as 
you justly denominate them, permit me to give 
your correspondent, Scotus, and others not in the 
secret, an idea of the expense of giving what may 
be termed a respectable performance, without pay- 
ing any extravagant sums to foreign or native vo- 


calists. We will abide by your own number of 
good singers, namely— 
&.. &. & 
Six principal singers .............. 3110 0 
A band of 40 performers (terms various) 50 0 0 
Comduetor .. 6c. ose. Wee co eaten 5 0 
Music, porterage, &c. ..........00% +. Sree 
Rooms and attendance.........,..4. 20 0 0 
Printing and advertising..**........ 20 0 0 
£132 U0 0 


The above scale, as you are well aware, is a 
very moderate one, for] have only averaged the 
principal singers at five guineas each, whereas, 
some get fifteen, others eight and ten—but I take 
it for granted, that they have lowered their terms. 
I say nothing of a chorus of thirty voices, which 
would be £15 more. Now, how are you to meet 
the expenses, in rooms calculated to contain only 
600 persons? Not by issuing tickets below five 
shillings. Had we a music hall in London, suffi- 
ciently spacious to contain three or four thousand 
persons, then indeed, the terms of admission might 
be reduced : but we should bear in mind, that an 
orchestra of greater strength would be required : 
such, for instance as the following— 


Ga a. 

Six principal singers................ 3110 0 
PN Cee ee 90 0 0 
A chorus of 200, (7s. each).......... 70 0 0 
Conductor, leader, organist.......... 10 10 0 
Hall and attendance. (at a guess) .... 30 0 0 
Printing, advertising, &c. .......... 20 0 0 
Loan of music, porterage, &c......... 10 10 0 
£262 10 0 


It would require an autience of 2000, at three 
shillings each admission, or 3000 at two shillings, 
to secure the speculators from loss. It is well 
known that but few of the chorus singers and 
band employed at Exeter Hall, are paid: the 
greater portion of them consist of amateurs, who 
oreasionally receive tickets of admission for 
friends, for their services, and they all pay an an- 
nual subscription. Still, with all this assistance, 
and advantage, the committee are obliged to 
economise, in order to make both ends meet, as 
may be seen by an abstract of the accounts for 
the year 1840. printed in your journal, May 26, 
1842: the surplus being only £22 10s. out of 
seventeen grand performances, each of which 
being attended by between two and three thousand 
persons! That some of our own vocalists are 
overpaid, I willingly allow, and I think that ‘five 
eui eas,”’ would be a sufficient remnneration for 
singers of the first class—four to the second, and 
three to the third—or those who only sing in con- 
certed pieces. Having thus given a hasty sketch 
of my own individual ideas on the subject, I trust 
that you, Sir, (as well as your correspondents) will 
give yours, with that candour and harmonious feel- 
ing which ought always to pervade all communi- 
cations on matters musical. 

Yours, &c. &c. 
Dee. 24th. 1842. CREMONA. 


The above is a very moderate estimate, and 
should have effect in guarding unadvised 
persons against the dangerous responsibility of 


know that it is considerably below the usual 
expense ; for we can state, on good authority, 
that Mr. John Parry’s recent Blackheath concert 
cos: him, in hard cash, £120, and he had no 
instrumental band. Still, we insist that an 
entreprenncur is more likely to gather an 
amount by small charges than otherwise; and, 
as most benefit concerts are given with a view 
to publicity rather than profit, if four or five 
hundred persons assemble at 5s., the advantage 
is every way greater—both to the public and 
to the beneficiere—than if two or three hundred 
are got together at 10s. That London is 
lamentably and disgracefully in want of a 
suitable Music Hall, every one feels; whether 
the present project for erecting one by sub- 
scription will prove more successful than the 
two or three that have preceded it, we will not 
be hardy enongh to prophecy ; but sure we are, 
that whenever a feasible plan shall be digested 
and carried out in a business-like way, there 
will be ample patronage and support extended 
to so obviously desirable an object ; and then, 
perhaps, concert-giving may become something 
more rational than a lottery or a gambling 
speculation.—Ep. M. W. 


HOW TO WARM CHURCHES DURING THE 
COLD SEASON. 


To the Editor of the Musical World. 


Sin—In one of the churches in a small town, 
not fifty miles from York, to prevent too great a 
rush of cold air, and to assist in warming the 
choir, where divine service is performed, the 
inside of the organ (a very fine one, by Snetzler,) 
has been lined with wonllen cloth. Might not the 
bellows be covered with the same material ? 

I am, Sir, your obedient servant, 
Mrnim, 
York, Dec. 21, 1842. 


The above hint may prove acceptable to 
country vicars, church wardens, and other old 
women, whose devotional fervour requires fuel. 
In addition, they might stuff the pipes with 
cotton, and so enable both pastor and flock to 
sleep out the gloomy service undisturbed. We 
trust the organist is not unprovided with 
flannel (petticoats or otherwise) at this most 
pinching and philosophically-charitable period. 

x W. 
"M 


MUSIC IN THE PROVINCES. 
To the Editor of the Musical World. 


Mr. Epiror,-—Knowing that you are always 
glad to hear of the progress of music in the pro- 
vinces, as well as in the metropolis, I beg to give 
you an idea of the present state of music in Not- 
tingham 

Our Harmonic Society commenced the season 
with about 150 members, when a new committee 
was appointed, and fresh arrangements made upon 
a very liberal principle: the salaries of the musi- 
cians being raised, and no expense spared. 

We opened the season with an excellent pro- 
gramme, having a full orchestre, and every thing 
went off with a spirit and precision almost unpre- 
cedented: in this part of the world. The conse- 








end of the seventeenth century. 





a concert speculation in these days—indeed, we 





quence was, on the second night as many as thirty 
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were proposed to become members : since then, the 
Society has been increasing every meeting, and 
on the last night, about sixty of the most influen- 
tial gentlemen in the town and county were pro- 
posed, making 150 new members this season : the 
subscription is 10s. a-year, and 10s. entrance. 

We mect every Wednesday evening, at the As- 
sembly Room, which is admirably adapted for the 
purpose, and the Committee have made arrange- 
ments to give a Concert every month, when ladies 
are introduced : the season lasts about five months, 
so that we have five concerts, besides the regular 
nights, also an annual concert in the Exchange 
Rooms, when we engage principal voealists, &c., 
from other towns, sometimes from London. 

We havealso aGlee-club, which is ina very flou- 
rishing state. an Anacreontic Society, and a private 
Musical Soiree every fortnight, at the residence of 
agreat patron of music, who is an excellent ama- 
teur, where works of the highest order alone are 
performed. 

Several performances of sacred music are on the 
tapis, one of whichis to be ‘‘ The Messiah,” for 
which Mr. Hobbs is engaged, with other vocalists 
of note. I must not forget to mention a Juvenile 
Society, lately established : we have also various 
classes upon the Wilhem System, &c. &c. 

In fact the whole town seems to be inspired with 
a determined feeling to cultivate music as a ra- 
tional amusement. Trusting you may hear similar 
accounts ofthe progress of music in other towns, 
and the advancement of the science all over Kng- 
land, 

I remain, Sir, 
Yours very obediently, 
A Subscriber to the M. W. 
Nottingham, Dec. 17th. 1842. 


We congratulate Nottingham on its sensible 
determination to cultivate the most rational 
of all country-town amusements; and we 
publish the above as an example and stimulant 
to other provincial places, where rational 
amusement is wanted to dispel the ennui of 
winter life, and keep that most busy thing, the 
human mind, from the dangers of improper 
occupation. We trust, ere long, to record a 
Musical Society, on equally moderate terms, ih 
every town, and a Music Class in every hamlet. 

Ep. M. W. 








MUSICAL INTELLIGENCE. 
Metropolitan. 


COVENT GARDEN THEATRE. 


Friday was the farewell of Miss A. Kemble— 
to the public whom she has delighted, the stage 
she has enriched, and the art she has advanced 
and adorned—and never has the public been 
more excited, nor more anxious to witness aad 
honour the talented exertions of a favourite 
artist. Before the rising of the curtain there 
was not a seat to be had, nor a spot on which 
to obtain a foothold, with a casual glance of the 
proscenium—even the private boxes were in 
most instances doubly laden—and the assembly 
mingled all the fashionables whom the hospi- 
talities of the country have left in town, together 
with a rich show of beauty, and abundance of 
those whose good opinions every artist may be 
proud to merit and acquire. The opera selected 
was “ Norma”’—that in which the brilliant 
debut of the gifted lady was effected, scarcely 
fourteen months since—and the choice was not 
an unwise or inappropriate one; the story of 
the affording such ample opportunities 
for the display of Miss Kemble’s hereditary 
tragic talent, and the music abounding in the 
extremes of sentiment and brilliancy, from the 





deepest touching pathos to the uttermost diffi- 
culties of florid vocalization. We are among 
those (happily, for ourselves at least) who can 
admire and be captivated by the glassy bright- 
ness of Bellini, as well as the more intrinsic 
diamondry of Mozart; we have heard his best 
works, rendered by Malibran and Pasta, when 
they were fresh and new, and we are not 
ashamed to own that, partly by their own 
fascination, and partly by the artful witchery 
of those eminent artists, we were carried away 
as upon a sun-lighted rapid, without the 
possibility or the wish to consider, that there 
might be brighter, and deeper, and purer 
streams. Shakspere has said—“ Because she 
is virtuous, are we to have no cakes and ale ?” 
—and so we say to all orthodoxists, musical 
and secular—sorry are we for those who, be- 
cause they have enjoyed the glorious sunshine, 
cannot see, or will not admit, that there is light 
and beauty in the smallest of twinkling stars ; 
and will never be induced to understand, that 
each of those shining specks is the centre of 
another system, by the laws of which it is 
fairly to be tested and estimated, and not by 
those of the grander solar sphere. 

Kindred with the two great vocalists we have 
named, and with Lablache, and (perhaps) Grisi, 
is the genius of the excellent singer we have 
just lost—a genius which has surmounted 
every difficulty, and acquired that refinement 
of refinements that enables art to disguise itself 
in the easy notes of nature—in the proud terrors 
of Semiramide, in the archness of Suzanna, in 
the simplicity of Caroline, or in the maddening 
sorrows of Norma, we felt not the presence of 
the artist, but the identity of the character ; and 
we believe that the artist, to have accomplished 
this, must have effected that complete transmu- 
tation of spirit which, even to herself, must 
have made the two but as a living one. We 
know of no other singer, nor of more than a 
very few actors, who do not frequently walk 
out of the parts they assume, either by their 
own individual characteristic’y.or by the, evi- 
dent efforts they make to conceal them—there 


‘is always an apparent waiting for cues, or prepa- 


ration for points, that irresistibly awaken con- 
siderations of the pains and practice which the 
artist has bestowed upon the matter: but with 
Miss Kemble, as with her aunt, her uncle and 
father, and with Malibran, and Pasta, and 
Lablache, we forget the person in the im- 
personation. By those wonderful actors, we 
were led through the streets of Rome, and 
back into antiquity—by the singers we have 
felt ourselves transported to some region where 
song was the language, and music the native 
atmosphere of the place. 

Miss Kemble’s reception on Friday evening 
was painfully exciting to the greeters and the 
greeted—her performance of Norma, after she 
had recovered from the effects of that excite- 
ment, surpassed all its previous variety of ex- 
cellence—and the final curtsey was responded 
to with a blended enthusiam, emotion and 
regret, surpassing all precedent, and almost 
belief. To her retirement she will be attended 
by the kindly regards of her immediate artistic 
associates, and of all lovers and supporters of 
high art ; the grateful admiration of the public 
in general will not speedily subside; and her 
bright and brief career is certainly destined to 
fillan enduring leaf in the history of the lyrical 
drama of our country—may her privacy be 
happy and honoured, as her public life has been 
worthy and triumphant ! 








EXETER HALL. 


The Sacred Harmonic Society repeated the 
“ Messiah” on Friday last, to another multitu- 
dinous assembly, crowded to extreme incon- 
venience, yet gratified to excess. Miss Lucombe 
took the principal soprano parts, and Miss 


Towers (a debutante here) was deservedly ap- 
plauded in the second voice parts. Miss Dolby, 


Messrs. Manvers and Machin, sustained their 
former excellence in the other portions, and the 
band and ehorus were superb. We were glad 
to observe the decorous hint we gave last week 
attended to. 


MR. WILSON’S ILLUSTRATIONS. 

This deservedly popular artist attracted a 
numerous gathering, on Monday evening, to 
the Music Hall, Store Street, and obtained a 
most enthusiastic greeting from “troops of 
friends.” Mr. Wilson sang a choice selection 
of his most exhilarating songs, with his usual 
fine taste and characteristic manliness, and was 
throughout greatly applauded—he looked in 
excellent health, and his melodies were rife of 
the mountain breezes he has recently inhaled ; 
his course of entertainments will continue every 
Monday evening. 


, 
M. LE PARTOUREL’S SOIREE. 


A numerous and feshionable re-union took 
place at No. 11, Davies Street, Berkeley Square, 
on Wednesday evening last; when a great va- 
riety of popular music was given in excellent 
style. Mademoiselle Lang, a recent migrator 
from Germany, evidently laboured under the 
infliction of a cold, but appears to understand 
her business well, Mr. Weiss sang several 
pieces with considerable effect, and Mr. Von 
Hoff, of the Academy, gave Mr. W. S. Bennett’s 
“‘ Mavdew” very tastefully—Miss Bassano, who 
arrived late and consequently greatly disar- 
ranged the programme, pleased us as she always 
does; and Miss M. Nunn, a debutante, sup- 
plied her place in some concerted music in a 
very promising style. A Mr. T. K. Holmes 
(an amateur), Mr. W. Jones, and Mr. Hart 
also contributed to the vocal share of the con- 
cert. M. Le Partourel conducted, and accom- 
panied himself in a most extraordinary per- 
formance—* Le Duo du Diable”—fulfilling the 
double dexterity of flautist and pianist in most 
admirable perfection. There were also solos by 
Mr. G. Cooke (oboe) and Mr. O’Hannaghan 
(Irish pipes), and the performance gave general 
satisfaction. 


SOUTHWARK LITERARY INSTITUTION. 


The second concert for the season, on 
Tuesday night, attracted a densely crowded 
audience. ‘The little band, led by Mr. S. 
Morris, played the overtures to Anacreon, Fra 
Diavolo, and Zauberflote, and the first move- 
ment of Mozart’s Jupiter sinfonia, with great 
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spirit. A quartet by Haydn, in D major, was 
neatly executed by Messrs. Brand, Weslake, 
Barnard and Withers. A solo for clarionet, by 
Mr. Dean, and another for the accordion by 
Master Letoulat, were well received. The 
vocalists were Misses Spence and Dolby, 
Messrs. John Parry, and F. Martin. Miss 
Dolby sang the “ Wanderer”—the “ Bride’s 
Farewell,” by John Barnett, which was en- 
cored—‘* Come o’er the stream, Charlie,” also 
enthusiastically encored—John Barnett’s duet, 
“‘ Sweet sister Fay,” with Miss Spence—and 
“(O’er the dark-blue waters,” with Miss Spence, 
Mr. F. Martin, and Mr. John Parry. Miss 
Spence gave with great taste a pleasing canzo- 
net, with flute obligato, (Mr. Saynor,) the com- 
position of Mr. John Parry, and a popular 
Scotch ballad. Mr. F. Martin, in “ My boy 
Tammy,” and an air by Bellini pleased much ; 
and Mr. John Parry, in his “ Anticipations of 
Switzerland,” and “ Berlin Wool,” was never 
more thoroughly irresistible. Mr. C. Severn, 
presided at the piano. The third concert is 
announced for Monday, Jan. 23. Miss Cubitt, 
and Mr. Young are already engaged. 


PRINCESS’S THEATRE, OXFORD STREET. 


This splendid theatre, the erection of which 
cost some forty or fifty thousand pounds, and 
which has recently required several thousands 
more to fit it for theatrical uses, was opened 
with an evident spirit of emulous enterprise, on 
Monday last; and by its very talented per- 
formances, and the commodiousness and ele- 
gance of the house, may now be reckoned as 
one of the most attractive places of entertain- 
ment in the metropolis. 

Every part of the theatre was filled to excess, 
and the boxes presented a goodly display of 
brilliant and fashionable company—a success 
that has attended the performances of the sub- 
sequent evenings. Bellini’s most popular 
opera “ La Sonnambula,” introduced to the 
public Madame Garcia, sister-in-law of Ge- 
neral Malibran, a lady favourably known here 
some six or seven years back, and who has 
since obtained a very considerable eclat on the 
French and Italian stages. She surprised us 
by her vast improvement as a vocalist, and by 
her very great talent as an actress, especially in 
a part requiring such varied powers, and so re- 
miniscent of the efforts of her gifted relation. 
Madame Garcia is youthful, of pleasing ap- 
pearance and manners, possesses a fine full 
mezzo-soprano voice of superior cultivation, 
and is embued with that essential “ aban- 
donne” (as the French say), or that impulsive 
merging of self into the character represented, 
without which no operatic performance can be 
considered as approaching to perfection. In 
the sprightly, and in the impassioned parts of 
the character of Amina she was alike success- 
ful, and, despite the difficulty of pronouncing 





our alien language, she accomplished a very 
impressive and triumphant debut. Mrs. C. 
Severn, whom we have heard with great satis- 
faction at concerts, made a most brilliant cam- 
mencement of a dramatic career, in the difficult 
(because unpleasant) part of Liza, which she 
sustained, both as an actress and musician. far 
better than we ever remember to have seen or 
heard it. Mr. Templeton, after a very consi- 
derable absence, returned to his numerous ex- 
pectant London friends, in his well-remembered 
part of Elvino—both his free voice and style of 
singing are considerably improved, and his 
performance fully entitled him to one of the 
most enthusiastic receptions ever experienced. 
A Mr. Walton played the comic part of Alessio 
with evident tact and capability, and Mr. H. 
Weiss, though labouring under the disadvantages 
of a theatrical noviciate, displayed his superb 
and manly organ to great advantage. Let us 
not omit to mention an old friend and deserv- 
ing favourite, Madame Feron, who sustained 
the trifling part of Therese in a manner far su- 
perior to any previous rendering of it in this 
country—her beautifully finished style of sing- 
ing the canone quartet in the last act, was a 
lesson of vocalization, and elicited a most me- 
rited encore. 

The orchestre, which is numerous and effec- 
tive, was led by Mr. Loder, and conducted by 
M. Schirra, a musician enjoying considerable 
reputation in Italy—the scenery and appoint- 
ments are excellent, and, with the exception of 
the chorus, which though numerous lacks dril- 
ling, we may pronounce the opera, on the 
whole, to have equalled (at least) any previous 
presentation of it on the English stage. 

An Olympic sort of entertainment, intro- 
ducing Mrs. Anderson, Miss Honner, Mr. 
Oxberry, and a charming pair of Parisian 
dancers, Madlle Duval and M. Denize, with 
abundance of splendid scenery and costume, 
under the title of “The Yellow Dwarf,” was 
also entirely successful. 








Probinctal. 
Stamrorp.—Dec. 19th. 


The music class of our Institution, gave a 
Concert, at the assembly rooms, on the 13th 
inst., which was extremely well attended, and 
the proceeds were handed over to the Institution. 
The performance was in every way superior to 
the preceding exhibitions of the class, and be- 
tokened a very creditable improvement in the 
study of the art, as also a gradual advance in 
musical taste amongst the inhabitants of the 
locality. The instrumental department was 
equal to that of any similar provincial orches- 
tre in the kingdom, and the vocalists evinced 
the most laudable improvement and emulation. 


NotTrincHAM.—Dec, 21st. 


On Monday evening last, a grand selection 
of sacred music was performed in Friar-lane 





Chapel, before a very numerous auditory. The 
orchastre was led by Mr. H. Farmer, in his 
usual masterly manner, and the performance 
gave universal satisfaction. Miss Davenport, 
of Derby, was the principal female vocalist— 
she possesses a contralto voice of considerable 
sweetness, though she seemed occasionally too 
timid to give it full scope. Mr. Farmer sang 
Handel’s beautiful song, “Lord, remember 
David,” with great expression and good taste ; 
but the two best pieces of the evening were the 
trio, “ Fallen is thy Throne, O Israel’’ (exqui- 
sitely sung by Miss Davenport, Mr. Baker, and 
Mr. Marriott), and Mr. Baker’s second song. 
This was altogether a very fine concert. 


SALIsBuRY.—Dec. 24th. 


Our Philharmonic Society gave a capital 
concert on Wednesday last, which was more 
numerously attended than ever remembered. 
Mr. W. Cramer led a full and effective band, 
in Beethoven’s No. 2 symphony, which was 
admirably played, and the overtures to “ Zau- 
berflote,” “ L’ Italiana,” and “the Siege of 
Rochelle,” each meriting the hearty applause 
bestowed. Mr. Baumann performed one of 
his wonderful bassoon solos, and Mr. C. Lucas 
delighted his fellow town’s-men with a violon- 
cello fantasia. Miss Dolby sang with her usual 
success, ‘ The Wanderer,” “I would I were a 
fairy,’ and ‘“ Ihe pearly deep”’—her Handel 
song, “ If guiltless blood,” was by no means so 
happy an effort: she appeared to mistake the 
sentiment intended, and gave no idea of the 
dignified reproof of Susanah to the elders. 


Masters Poyner and Colbourne, Messrs. 
Johnson, Harding, and I , Sang some 
glees very charmingly; and the whole affair, 


which was cleverly conducted by Mr. C. W. 
Corfe, gave the most entire satisfaction. 


Croypon.—Dec. 24th. 


Miss Dolby and Mr. John Parry gave a 
pleasant little concert, at the Literary Institu- 
tion in this place, on Thursday night. In ad- 
dition to the beneficiares, the vocalists engaged, 
were Miss Rainsforth, Mrs. Toulmin, and Mr. 
T. Young. Miss Dolby sang a great variety of 
popular compositions, among which were “0! 
Araby, dear Araby !”? Schubert’s “ Wanderer,” 
and a pretty little ballad by John Parry, in 
which she was accompanied by the composer. 
Besides what was set down in the bills, Miss 
Dolby, at the particular request of many ladies 
and gentlemen present, gave Nielson’s popular 
ballad, “ I would I were a fairy,” which being 
unanimously encored, she sang, in its place, 
the charming old air, “ Come o’er the stream 
Charlie,” which also pleased greatly. Miss 
Rainsforth sang Bishop’s “ Peace inviting ;” a 
pleasing air, with clarionet obligato, (Mr. Bins: 
rus,) composed by Mr. John Parry, and joined 
Miss Dolby, in the popular duet from “ Semi- 
ramide,” which was loudly applauded. Mr. T. 
Young sang a ballad of his own, and another 
by Moore; Mrs. Toulmin, a Swiss air, and 
some glees with Misses Rainsforth and Dolby ; 
and Mr. John Parry, (with his accustomed hu- 
mour,) his “ Anticipations of Switzerland,” and 
** Berlin Wool,” which highly amused every- 
body. Mr. Lazarus played a solo on the cla- 
rionet-—and Miss Crisp, one for the piano- 
forte. The theatre was crammed full, and the 





entertainment went off with the utmost hilarity. 
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DrespEN.—Dec. 12th. 


Wagner’s “ Cola Rienzi” continues its bril- 
liant success, the theatre being crowded nightly. 
The opera of “ The Flying Dutchman” by the 
same composer, has been put into rehearsal, 
and will be performed, for the first time in this 
city, in the course of the present month. 


AtTHENS.—Dec. 5th. 


It has been determined to open our new 
theatre on the 26th inst., with the “ Antigone” 
of Sophocles, with the music of Mendelssohn 
adapted to the original Greek Text. ‘The new 
opera of “ Ajax” by Monzaro, a native com- 
poser, will be produced in January. 


Vienna.—Dec. 15th. 


Lachner is arrived here, to superintend the 
production of his “‘ Catharina Cornaro,” which 
will be performed here in a few days. A great 
controversy has recently been definitively set- 
tled here, by the discovery of the original copy 
of the Austrian Hymn, “ God save the 
Emperor,” which is in the handwriting of 
Zingarelli, and bears his autogr.ph—conse- 
quently, it is proved beyond dispute that 
Haydn,who has always had the credit of it,was 
but the borrower of the melody, which he in- 
troduced with variations into one of his most 
popular quartets. 








Faliscellancous, 


A Hoax.—Some mischievous wags circu- 
lated a report that the band employed at the re- 
cent Classical Concerts would be paid at the 
Hanover Rooms, on Friday last. Several 
attended, but, alas! they found the doors 
closed. We suspect that in dishing up this bit 
of common-place waggery, more “ Cookes” 
than one were employed. 


Music THE Ruuine Passton.—There is 
a touching tale of a musician, on the verge 
of death, who rose from his bed to finish 
a tune which a wayward boy, who had run 
away, had ieft unfinished. ‘The musician finish- 
ed the musical phrase, and instantly died. 


Oricin oF Hymns anv Soncs.—Clemens 
Alexandriano ascribes the invention of hymns 
and songs to the Jews, and says the Greeks 
stole theirs from them.—X.Y.Z. 


Royat Acapemy or Music.—The elec- 
tion of King’s Scholars was determined .on 
Friday last, in favour of Miss M. Barker, a pro- 
mising pianist,and Master W. Watson, a talented 
performer on the violin. The board of professors 
to whom the choice was confided, also commend- 
ed in strong terms the talent and skill evinced 
by the unsuccessful candidates; particularly 
Misses Vaux (very talented) ; E. Bendixen (the 
late King’s scholar), Chamberlaine, Wright, 








and Poulter; Masters Fowler (especially), 
Lahee, W. Macfarren, Thomas, & Streatuer. 
There were twelve candidates for the female 
scholarship, and six for the male. The Board 
of Professors consisted of Mr. C. Potter, the 
Principal of the musical department of the 
Academy; Sir G. Smart, Messrs. F. Cramer, 
Goss, Elliot, W. S. Bennett, and W. Holmes. 


Mr. Hatron’s Operetra.—This work 
is in active rehearsal at Drury Lane Theatre. 


MusicaL Apsorption.—F, Benda, a Ger- 
man composer, born 1709, died at Potsdam 
1768, was the most absent man imaginable ; the 
following is a remarkable instance :—His wife 
had just expired in his arms, and Benda was in 
an agony of grief. Suddenly, as if struck by an 
inspiration, he rushed to the piano, and drew 
from it aseries of most mournful modulations ; 
but soon interested, in spite of himself, in the 
succession of chords he played, and carried away 
by his imagination into the realms of fancy, he 
forgot so compietely the subject of his inspira- 
tion, that a servant having come to ask him if 
he would send the customary lettres de faire 
part—* Ask my wife !” answered Benda, 
without stirring. 


Cuurcu Cuorrs.—In England there are 
about 10,000 churches, and as many chapels of 
ease; it is fair to presume that at least 10,000 
of these places of worship, could support a choir 
of eight persons; this would give a partial em- 
ployment to at least 80,000 persons, which, con- 
sidering the times, would be the means of 
alleviating many a worthy father’s care in pro- 
viding for his family. 


Mus: Doc :—It was in the reign Henry II. 
that the degree of doctor was conferred on 
professors of divinity, law, and medicine ; also 
music, philosophy, grammar and arts: of the 
four latter, only that of music has survived. 


PurcELL’s OPINION oF THE Music oF 
His Time.—* Music is yet in its nonage—a 
forward child, which gives hopes of what he 
may be hereafter, in England,when the masters 
of it shall find more encouragement. It is now 
learning Italian, which is its best master, and 
studying a little of the French air, to give it 
somewhat more of gaiety and fashion.””—X.Y.Z. 


Mitton’s Fatuer.—John Milton, the 
scrivener, father of the Poet, was eminent for his 
skill in music ; in the son’s “ Latin poem to his 
father” is the following allusion to his powers 
as a composer (as translated by Cowper) : 


“ Thyself 
Art skilful to associate verse with airs 
Harmonious, and to give the human voice 
A thousand modulations, heir by right 
Indisputable of Orion’s fame.” 





The Poet also made a collection of music for 


his fatber while staying in Venice,—X. Y. Z. 





Miss Sipitta Novet.to.—This young 
lady, a sister of Miss Clara, who has lately 
been so successful in Italy, is engaged at 
Drury Lane Theatre, and will shortly appear in 
Rossini’s “‘ Gazza Ladra,” Miss S. N. has 
recently returned from having completed her 
musical studies under the first masters of 
Germany and Italy. 


Princess’s THEATRE.—Mr. Hodgson, of 
the firm of Duff and Hodgson, has an opera 
accepted at this theatre, of which report speaks 
very favourably. 


Mr. Benepict’s New Opera.—this 
work, which has been long completed, is an- 
nounced in the bills of Covent Garden Theatre 
to follow the revival of Gustavus—the libretto 
is from the pen of Mr. Chorley. 


AmBROSE THomAs’s pleasant little opera, 
* La Double Echelle,” which was produced at 
the English Opera House under Mr, Balfe’s 
regime, has been brought out at the Grecian 
Saloon in a very creditable style, under the title 
of the “ Ladder of Love.” 


Hererorp CaTrHepRAL.—In our last 
number, Worcester was misprinted for Hereford 
|in regard to the situation of Organist, vacant 


| by the demise of the lamented Mr. Hunt. 


CHINESE QUADRILLES.—It is reported, 
but we can scarcely credit it, that Jullien in- 
tends to appropriate the profits arising from 
the sale of his Chinese Quadrilles, to the erec- 
tion of a temple or pagoda, sufficiently capa- 
cious to accommodate the ambassador from the 
Celestial Empire, and his numerous tails. Of 
course, his Excellency will appoint Jullien his 
maestro di tempella. 


Mr. James Bennett.—This excellent 
teacher and vocalist is just returned from a 
professional tour, having delivered lectures on 
his improved system of “ Class Teaching,” in 
Chester, Liverpool, Bolton, &c. with the most 
signal success. 


ARTAXERXES.—This opera has been revived 
at Covent Garden, as the play-bills tell us, to 
gratify the public with “a purely English 
opera”—this is a curious announcement, re- 
membering as we do, that Dr. Arne, in his title- 
page of “ Artaxerxes,” inserts the following 
words: an opera composed in the Italian 
style. 


Metopuonic Socrety.—The Creation 
will be performed by this spirited young Society 
on Wednesday next ; we regret to observe that 
the Exeter Hall Society have appointed the 
same evening for the repetition of the Messiah, 
which looks like rivalry in a cause which both 
are laudably desirous to promote. 
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Society or Britisa Mustcians.—We 
perceive by a card obligingly forwarded to us, 
that the next Conversazione of this Society 
will take place in the extensive Harp Ware- 
rooms of Messrs. Erat, Berners-street, on 
‘Thursday next; and we hear that several new 
works of merit will be submitted. 








fotice ta Correspondents. 

A Lover of Music—Such intelligence is always 
gratifying. 

A Nottingham Subscriber—The promisod ac- 
counts will be acceptable. 

W.Harris—Mr Turle’s address is, “‘ the Cloisters, 
Westminster Abbey.” 

F. P.—We find great difficulty in obtaining the 
information required, but we still hope to do so. 

Flueberg—Apply to Mr. Hawes, No. 7, Adelphi 
Terrace. 

W. H. Jamaica—We are rejoiced to learn that 
music’s breath has found its way to the tropics, and 
will afford our correspondent, from time to time, 
every advice and assistance in our power, to help 
the expansion of the breeze. 

The title page and index of the 17th volume will 
be given, post free, with the number, for January 
5, 1843. 








ADVERTISEMENTS. 





MR. HEN? Y WESTROP 
JRESPECTPULLY informs his Friends 


and the Public, that it is his intention to teach 
THE THEORY OF MUSIC 
IN CLASSES. 
The number of Pupils in each Class, to be limited to six. 


Terms and Particulars may be obtained of Mr. Westrop, 
at his residence, 30, Frederick-street, Gray’s Inn Road. 





JUST PUBLISHED, 


RONDO? & MARCH, 


For the Pianoforte. 
THREE PIECES 
For a Chamber Organ. 
A SHCOND SET OF THREE PIECHS 
For a Chamber Organ, 
By 4.8. WESLEY. 


To be had at Cramer’s, 201, Regent-st., and at Chappell’s 
Music Warehouse, 50, New Bond-street. 





SONGS AND BALLADS, 
By EDWARD J. LODER. 


“* The Outlaw; or I’m King of the Forest Glade.” 
“ Oh the merry days when we were young,” 2nd edition. 
“* The Captive’s Release.”’ 

“ The Elfin Queen.” 

«* Englard’s Mariners.’”’ 

“ Oh, build me a cot by the cool flowing waters.” 
“I'm alittle gipsy maid.” 

“The Repentant.”” 

“‘The Forsaken.” 

** | wander through the bowers.” 

** Do not let us part.” 

** Here was my home.” 

“ T love to gaze on the dark-blue skies.” 

“* The Gipsy Child.” 

“The mill’s merry sail.’ 

** Oh, Anna, sing that melting strain.” 

“* Oh say will you dwell in my cedar shade.”’ 


Published at C. Nicnotson’s Flute Manufactory, 13, 
Hanway-street, Oxford-street. 


SUPERB MUSICAL GIFTS 


‘THE PRINCE OF WALES'’s ALBUM. 

dedicated to Her Majesty, and edited by FRE- 
DERIC STAPLETON ; consisting of a collection 
of classical, vocal, and pisnoforte solo compositions, 
by the following distinguished authors :—Vocal com- 
posers—Schubert, Mendelssohn, Spohr, Molique, 
G. A. Macfarren, H. Smart, Aspull, Mudie, Davison, 
Saloman, Clement White. 
Chopin, Henselt, Auber, Oliver May, H. B. Rich- 
ards, Holmes, Heller, Lincoln, Jewson, L. and E. 
Bendixen, &c. Splendidly illustrated, and bound 
in the first style of elegance, price 18s. 

Czerny’s Musical Greenhouse; or, Souvenir d’ 
Amitie: a collection of above 200 elegant airs, 
Italian, German, French, Spanish, and of all other 
nations, arranged for the pianoforte solo, of mode- 
rate difficulty, by C. Czerny. Elegantly bound, 
price 40s. Published by Wessel and Stapleton, 
music-sellers to Her Majesty, 67, Frith, street, 
corner of Soho-square. 


ENLARGEMENT OF 


THE MUSICAL EXAMINER 
8 pny great success of this Periodical at 


its outset has induced the Proprietors to double 
its size, thereby doubling its value as a source of in- 
formation and amusement, and rendering it highly 
desirable as an advertising medium. The attention 
of advertisers is now particularly invited to the “‘ Mu- 
sical Examiner,” which appears early every Saturday 
morning. 

TERMS OF SUBSCRIPTION: 


Quarterly...... 0 — Stamped.. 3 0 
Half-yearly.... 4 0 — Stamped.. 6 0 
Yearly........ 8 0 — Stamyed 12 0 


The ‘“‘ Mustcat ExaMINER”’ is delivered free of 
postage at the residences.of Subscribers in Town, on 
the day of publication, and is sent into the country 
free (at stamped price) on the same day. Price 2d.— 
Stamped 3d. 

Orders by letters, pre-paid, for subscription or 
Stamped numbers of the ‘‘ Musical Examiner’’ will 
be forwarded by inclosing the amount in Post Stamp. 


CIRCULATION WARRANTED AT 2,000. 


*,* The “‘ Musitcat Examiner” is conducted 
by professors of high standing, on totally indepen- 
dent principles, assisted by eorrespondents in Ger- 
many, France, and Italy. 

Published by Wessel & Stapleton, Music Sellers 
to Her Majesty, the Duchess of Kent, the Court, 
and the Army, No. 67, Frith Street, corner of Soho 
Sguare, to whom all communications for the Editor, 
Advertisements, Music, &c. for Review, are to be 
addressed, postage free. 





Historical Group in Magnifi- 
cent Armour, 


HE Prince and Princess Royal, in their 

splendid cot ; the King of Prussia ; Commissioner 
Lin and his Consort, modelled expressly for this exhibition 
by Lamgue, of Canton, with the magnificent dresses worn 
by them; the gorgeous Coronation Robes of George IV., 
designed by himself, at a cost of £18,000, with the room 
fitted up for the purpose, is acknowledged to be the most 
splendid sight ever seen by a British public, Admittance 
1s. Open from Eleven o’clock till dusk, and from Seven 
till Ten. Madame TussAuv & Son’s Bazaar, Baker-str, 
Portman-square. 


MELOPHONIC SOCIETY, 


MUSIC HALL, STORE ST. BEDFORD SQUARE. 


On WEDNESDAY, JAN. 4th, 1843, will be performed 
Haydn’s Oratorio, the 
CRHA TION. 
PRINCIPAL VOCALISTS. 
Miss A. Williams, Miss Milner, 
Miss Ward ; 
Mr. Redfearn, Mr. Williams, 
Mr. Leffler. 
With a full band and chorus. Conductor, Mr. Holderness. 
Leader, Mr. W. Blagrove. Organ, Mr. T, Jolley. 
Doors open at 7 o’clock, to commence at 8. Tickets 











2s.each; Boxes, 3s.; may be had at the Hall; and of the 
principal music-sellers. 





Pianoforte composers— |_ 





Just published, 


CATHEDRAL MUSIC. 


A Collection of Sacred Music, consisting of Mi and 
Evening Service; Anthems and Chants for Four Voices, 
with a separate Accompaniment for the Organ or Piano 
Forte, including the Magnificat and Nunc Dimittis in F, 
arranged from the Works of Mozart, &c., so generally ad- 
mired. By Alfred Bennett, Mus. Bac. Edited by Thomas 
and Henry Bennett. Price 16s, 
Coventry & Houuier, 71, Dean-street, Soho. 





Just published, 
Concertino for the Violin, 


With an accompaniment for the Piano-forte, composed 

(and dedicated by permission to Henry B) ve -9) 

By HENRY FARMER_ ~~ 

London: published by R. Cocks and Co., 20, Princes- 

str. Hanover-square ; and may be had of all Music-sellers. 
Extract from the “‘ Musical World.” 

‘* A pleasant piece, extremely well calculated to display 
the resources of the instrument—it evidences a fluent ac- 
quaintance with the finger-board, is replete with showy 
and brilliant passages, and its harmonization. if not very 
elaborate or original, has the merit of being correct and 
sufficient for the purpose. The best thing about the Con- 
certino is, its great unpretension, and the evidence it 
affords of the means and desire in its author to achieve 
something superior. We believe this is an early work of 
Mr. H. Farmer, to whom we offer all due encouragement 
to pursue his present success.” 


Also by the same Composer, 


ce M A R Y, 99 
A SONG. 


London : CRAMER, ADDISON, and Bgaxg, 
201, Regent Street. . 





Part Music for the Pupils of 
Mainzer & Hullah, 
Now Ready, the Fourth Number of 


THE CHORALIST; 


CONSISTING OF THE 


PSALMS OF DAVID. 
Arranged for 
First Treble, Second Treble (or Alto), Tenor 8 Bass, 
With 
SEPARATE ACCOMPANIMENTS FOR ORGAN OR PIANOFORTE. 


NOW FIRST PUBLISHED 
IN SCORE WITH SEPARATE VOICE PARTS, 


FOR FAMILY AND CONGREGATIONAL USE, 


The Verses best suited for Public and Private Devotion, 
(Printed under the Music,) selected by 

Rev. C. R. Evrinetron, D.D., Regius Professor of Di- 
vinity, T.C.D.—Rev. J. H. SinceR, D.D., S.F.T.C.D.— 
Rev. J. H. TODD, D.D., F.T.C.D.—Rev. H. Irwin, Chap- 
lain, sanford.—Rev. I. Asux, Curate of Brackaville. 

The Melodies Harmonized by Several Eminent Professors. 
EpiTep sy Henry BAsse&LL. 

The First Volume will be completed in 13 numbers, 
each to contain at least Eight Psalms, or from 24 toe 
30 pages of Music.—Price of the score with the four 
separate voice parts:—To Subscribers, 2s. to non-sub- 
scribers 2s. 6d. Price of a Single Voice Part, 3d. 

To be had of I. A. Novello, Dean-street; Cramer, 
Addison and Beach, Regent-street ; Chappell, New Bond- 
street; J. Willis and Co., Lower Grosvenor-street ; 
Robinson, Bassils and Robinson, Westmorland-street ; 
and of all Music-sellers. 


ITALIANIZED STRINGS, 


FOR THE 


Warp, Viclin, Violoncello, Guitar, &c. 


JAMES DODD, having discovered a new and important 
process in the manufacture of these strings, whereby they 
are rendered equal to 

THE BEST ROMAN STRINGS, 
in all the essential qualities so prized by the musical world, 
begs leave most respectfully to introduce them to the no- 
tice of his Friends, Amateurs, Professors, and the Public ; 
and, while inviting them to make a trial, feels confident 
that he shall ensure their and support. 





To be had of Mr. Davis, 31, Coventry-street, Hay- 
market, and at the Manufactory, Image Cottage, near the 
King’s Head, Holloway. 

Please to observe that each string is tied with a Gazex 


Tig. 





THE MUSICAL WORLD. 





Under the management of Mr. Bunn. 


PUNCH’S PANTOMIME; OR, HARLEQUIN 
KING JOHN ; AND MAGNA CHARTA, 


Will be repeated every Evening. 


In consequence of the brilliant reception experienced 
By MRS. ALFRED SHAW, in the character of 
ARTAXERXES, that popular Opera will be re- 
peated To-morrow, on Saturday, and on Tuesday 
next. 


i Evening, Thursday, Dec. 29, 1842, 

Will be repeated Dr. Anne’s Opera, ARTA- 

XERXES. Musical Director and Conductor, Mr. 

Benedict—The Chorusses under the direction of Mr. 
J. H. Tully. 

Artaxerxes, (for the 2nd time) Mrs. ALrrep SHaw, 
Artabanes,Mr. W. Harrison—Arbaces, Mr. Manvers 
Mandane, Miss Rainforth—Semira, Miss Poole, 
With Mr. Bunn’s Farce of 
MY NEIGHBOUR’S WIFE. 


To Conclude with a new Historical, Heroical, Fan- 
ciful, Legendary Christmas Comicality, called 


PUNCH’S PANTOMIME OR, HARLEQUIN, 
KING JOHN and MAGNA CHARTA. 


By Writers of Punch; or, the London Charivari. 


The Overture and the whole of the Music heteRO- 
EN-geniously selected and composed by Mr. 
R. Hughes. 

The Scenery by Mr. Grieve, Mr. T. Grieve, and 
Mr. W. Grieve—The Mechanical Changes, Trans- 
mogrifications,-. and Decorations, designed and 
executed by Mr. W. Bradwell—The Dresses (not 
AFTER Stultz, but some considerable time nEFoRE) 
by MissGlover, and Miss Rayner—The Mu!tifarious 

achinery by Mr. Sloman—The Pantorime 
produced 
under the direction of Mr. W. West, Jun. 


PROGRAMME OF THE SCENERY: 


Ruins of the Forum, in the Campo Vaccino—Vault 
of the Black Diamond. 

Great Hall in Windsor Castle—Court Yard in 
Windsor Castle, an Ancient Reservoir—Runny- 
mede! and Encampment of the Barons—The olde 
Schoole House—Exterior of Polytechnic—Bartho- 
lomew Fair,—1841—Bartholomew Fair, 1843. 


REAL WAY TO PLAY SCOTCH QUADRILLES 


Mons. JULLIEN 
Having in the most obliging manner granted the 
Theatre the useof his Music, for the purpose of giving 
themevery possibleeffect—Exeter Hall and Tobacco- 
nist’s Shop. 
SINGING FOR THE MILLION. 


Mendicity Society’s Offices, Fashionable Insur- 
rance Office, and Barber’s Shop—Grand Tableau of 
Aldgate Pump—Chinese Exhibition, (Knights- 
bridge).—Punch’s Water Frolic with the Lake of 
Como, at a respectful distance. 

On Friday, Auber’s Opera of Fra Diavolo, with 
My Neighbour’s Wife, and the Pantomime. On 
Saturday, Artaxerxes. with My Neighbour’s Wife, 
and the Pantomine. 

In the course of a few days, will be revived 
Auber’s celebrated ra of Gustavus the Third or, 
the Masked Ball, with the addition of Characters 
recently introduced therein, at the Academie Royale 
de Musique, at Paris. 

In preparation, and to be performed as speedily as 
is consistent with the attention that must be devoted 
to it, an English Versien of Rossini’s Opera of La 
Donna del Lago. 

An entirely new and original Opera, the whole of 
the Music composed by Mr. Benedict, has likewise 
been put into Rehearsal. Semiramide will be re- 
peated for the 28th time, on Thursday week, 5th 
January. The Box office in Hart Street, is open 
from 10 till 4 daily. 


= all the gorgeousness of the EAST) 


PRINCESS’S THEATRE, 
: OXFORD STREET. 
Ts Evening, Thursday, December 29th 
1842, and Saturday Dec. 31, will be presented 
Bellini’s opera 
LA SONNAMBULA. 
Amina, Madame Eugenie Garcia, 

Liza, Mrs. I. H. Severn, Thereza, Madame Feron, 
Count Rodolph, Mr. Weiss, Alessio, Mr. Walton, & 
Elvino, Mr. Templeton. 

To conclude with a Burlesque Burletta, entitled 

THE YELLOW DWARF. 

The principal characters by Mrs. Anderson, Madame 
Sala, Mr. Walton, Mr. Oxberry, Mr. Salter, and 
Mademoiselle Melanie Duval. 

The Box Office is open daily from 10 till 4, under 
the direction of Mr. Massingham.—Stage manager, 
Mr. H. Wallack. 


712, NEWMAN STREET, 


OXFORD STREET. 


Miss Eliza Lyon, & Miss Ellen 
Cc. Lyon, 


Feel much pleasure in announcing that Mr. BLA- 
GROVE will perform at their last Soiree Musicale, 
next Tuesday, 3rd January, 1843. Vocalists, Miss 
Bassano, Miss Cubitt, Mrs. C. Harper, Miss M. 
Byfeld, Miss Eliza Lyon, Miss Ellen C. Lyon (who 
will sing ‘‘ Let the bright Seraphim’’ Trumpet Obli- 
gato, Mr. Harper), Mr. C. Purday, Mr. Miller, and 
Mr. Von Hoff—Mr. Blagrove will play a solo on the 
Violin, Mr. Platt a Divertissement on the Horn, 
Miss Chipp and Mr. Edmund Chipp, a duet for 
Piano Forte and Violin, and Master Wells (nine 
years of age, pupil of Mr. Card,) ‘‘ Drouet’s Rule 
Britannia’ on the Flute. 

Tickets, 4s. each, are sold at the Music Shops— 
The Concert will commence at 8 precisely. 








ROYAL ADELAIDE GALLERY, 
LOWTHER ARCADE, STRAND. 


Or Daily from 11 to 5, and froma quar- 
ter to 7 to half-past 10 o’clock every evening, with a 
splendid collection of Paintings, Models, &c. brilliantly 
illuminated by night ; popular Lectures, Experiments, &c. 
every half hour, and a most magnificent series of Dissolv- 
ing Views, comprising English, Irish, Scotch, and Italian 
Scenery, Allegorical Subjects, &c.; a Grand Promenade 
Concert, vocal and instrumental, every evening, under 
the direction of Mr. T. Julian Adams. 

At the end of the First Part, the splendid Gas Micro- 
scope is shown every Monday, Wednesday, and Friday ; 
and Magical Illusions every Tuesday, Thursday, and 
Saturday. 

At the close of the Concert every evening, a Lecture is 
given on some subject of popular interest, followed by the 
magnificent Dissolving Views. The Laughing Gas every 
Tuesday and Saturday evening. 


MUSIC HALL, 
STORE STREET, BEDFORD SQUARE. 
On Monday Evening, 2nd January, at Eight o’Clock, 


MR. WILSON 


Will give his Entertainment, comprising the 
Adventures of Prince Charlies, 


And a Review of the Rebellion in 1745, with the 
illustrative Jacobite Songs, Pianoforte Accom- 
panyist, Mr. Land, of the Theatre Royal, Drury 
Lane. 

Part I. ‘‘ Welcome, Royal Charlie,’”’ ‘‘ Wha’ll 
be King but Charlie ?’”’ ‘‘ He’s ower the hill’s that 
I love weel,”’ ‘‘ Wha wadna fight for Charlie?”’ ‘‘O 
this is no my ain house,”’ ‘‘ Cam ye by Athole?’’ 
‘“‘Loons, ye maun gae hame,” ‘‘ Charlie is my 
darling.’’ An interval of ten minutes. 

Part II. ‘‘ Johnnie Cope,’’ ‘‘ The Women are a 

gane wud,”’ ‘‘ Allister M’allister,’’ ‘‘ Wae’s me for 
Prince Charlie,’ ‘‘ There are twa Bonnie Maidens,”’ 
“‘ Flora M‘Donald’s Lament.”’ 
The Doors will be openedat half-past7,the Entertain- 
ment commence at Eight, and terminate about ten 
o’clock.—Tickets 2s- each ; Reserved Seats, 2s. 6d. 
Private Boxes for, six-persons, 15s. ; for eight, £1, 
to be had at the Music Hall, at Messrs. Cramer’s, 
at Duff’s, and at Leader’s. 

In the course of the Season, Mr. Wilson purposes 
giving his Illustrations of Irish Melody, English 
Melody, and the characteristic Music of various 








countries. 





Sacred Harmonic Sooiety: 
Exeter Halil. 


On Wednesday, January 4th, 1843, will be again 
repeated, HANDEL’S ORAT@RIO, 


THE MESSIAH. 


Principal Vocal Performers: Madame Caradori 
Allan, Miss Cubitt, Miss Dolby, Mr. Manvers, and 
Mr. H. Phillips. The Band and Chorus will con- 
sist of above Five Hundred Performers. 


Tickets 3s. each, Reserved Seats 5s.. may be had 
of the Principal Music Sellers—of Mr. Mitchell, 39, 
Charing Cross, and of Mr. Ries, 102, Strand, oppo- 
site Exeter Hall, and at 194, Exeter Hall. 


T. BREWER, Hon. Sec. 





CLASSICAL CHAMBER CONCERTS, 
1843. 


M R. W. STERNDALE BENNETT has 
4 the honour to announce to the Nobility, Gentry, 
and his Pupils, that he will give, at his residence, 42, 
UPPER CHARLOTTE STREET, FITZROY SQUARE, on 
the under-mentioned dates. Three Performances of Clas- 
sical Chamber Music :— 
MONDAY EVENINGS, JANUARY 9th and 23rd. 
» a FEBRUARY 6th. 
To commence Each Evening at Eight o’clock. 

During the Series Mr. Bennerr will perform selections 

from the Pianoforte Works of 


Bach, Handel, Scarlatti, Mozart, Dussek, Clementi, 
Beethoven, Weber, Mendelssohn, &c. 
Subscribers’ Names received, and Tickets for the Series 


(One Guinea each) to be had, at Messrs. Cramer, Addison, 
and Beale’s, 201, Regent Street; Messrs. Mori and La- 


_ | venu’s, 28, New Bond Street! Messrs. Coventry and Hol- 


lier’s, 71, Dean Street, Soho ; Mr. Leader’s, 63, Bond 
Street; Mr. G. Peachey’s Pianoforte Manufactory, 73, 
Bishopsgate Street; Messrs. Collard and Collard’s, 26, 
Cheapside ; and of Mr. Bennett, at his Residence. 

Asa limited number of Tickets will be issued, an earl 
application is requested. 


42, Upper Charlotte Street, Fitzroy Square, 
November 25th, 1842. 





THE EOLIAN PITCH-PIPE 


A Pocket Instrument for the use of 
Pupils in Singing Classes, and Musicians in general. An 
admirable substiute for the Tuning-Fork, being only an 
inch and a half long, and a quarter of an ounce in weight, 
and producing a clear prolonged note, — May be had 
(price Two Shillings each,) rctail, at the Music Shops, and 
at Mr. Mainzer’s Depot, 340, Strand. Wholesale, at John 
Greaves, & Son, 56, South Street, Sheffield. 





DANCING. 
JANCING TAUGHT, in the first style 


of fashion, by Mr. WILLIS, 41, Brewer-street, Golden 
Square. Private lessons, at all hours, to ladies and gen- 
tlemen of any age wishing privacy and expedition. An 
evening academy on Mondays and Fridays. A juvenile 
academy on Wednesdays and Saturdays. A card of terms 
may be had on application as above. 





London :—E. B. Taytor, at the “‘ Musical World” Office, 
3, Coventry Street, Haymarket. Sold also by G. 
VickERs, 28, Holywell Street, Strand; HAmILToN and 
Mutuer, 116, George Street, Edinburgh; J. Mircar- 
son, Buchanan Street, Glasgow; and all Music and 
Booksellers. Printed and Published by Wi.iiam 
Epwarp Tarsuck, of No. 34, Skinner Street, in the 
Parish of St. James, Clerkenwell, at the Office of Joun 
BLAckBuRN, No. 6, Hatton Garden, in the Parish of 
St. Andrew, Holborn, both in the County of Middlesex. 
Thursday, December 29, 1842. 








